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CARRIÈRES DES LUMIÈRES

« VENICE, LA SERENISSIMA »
&

« YVES KLEIN, INFINITE BLUE »

From 4th march 2022 to 2nd january 2023

As of Friday, 4th march, the Carrières des Lumières holds two new immersive 
digital exhibitions: “Venice, La Serenissima” for the long programme and 
“Yves Klein, Infinite blue” for the short programme.

Long programme: « Venice, La Serenissima »
An artistic experience created by Gianfranco Iannuzzi.
This immersive exhibition takes visitors on an exceptional journey through Venice to 
discover its artistic and architectural treasures. As the visitors stroll along the Grand 
Canal, canals, passageways and squares, buildings and churches, they are invited 
to a walk between indoors and outdoors, sacred and profane, to the discovery of an 
extraordinary past. Within forty minutes or so, the visitors get immersed in Byzantine art 
and the golden mosaics of the St Mark’s Basilica, in Tintoretto’s, Bellini’s or Canaletto’s 
masterpieces or in the famous Mostra del Cinema with photographs of actresses and 
actors associated with Italian neorealism.

Production: CULTURESPACES DIGITAL®
Artistic direction: Gianfranco Iannuzzi
A pioneering creator of immersive art installations for thirty years, Gianfranco Iannuzzi 
works with Culturespaces on developing digital exhibitions around the world and 
contributes to the dissemination of culture and works by major artists through via 
new form of expression and exhibition. 
Direction and video animation: Cutback

Short programme : « Yves Klein, Infinite blue » 
After the exhibition on Venice, this creation honours Yves Klein, a major 20th century 
artist who wanted to make his life a work of art.
In Yves Klein’s work, colour took on a spiritual and metaphysical dimension. This 
tenminute-long work immerses visitors in the artist’s works, going beyond the famous 
International Klein Blue (IKB), a combination of ultramarine pigment and special binder. 
Amongst other works, visitors will discover the body prints with his Anthropometries, 
and nature with his Cosmogonies and his Planetary Reliefs.

Production : CULTURESPACES DIGITAL®
Artistic creation : Cutback

PRESS RELEASE
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THE ARTISTIC PROJECTS TEAMS

Culturespaces Digital

For its digital arts centres, Culturespaces has created the entity CULTURESPACES
DIGITAL® which covers three activities:
- Culturespaces Digital Design is responsible for devising and setting up digital arts 
centres.
- Culturespaces Digital Tech coordinates and implements cutting-edge technologies 
to put on digital exhibitions with the best possible sound and image quality.
- Culturespaces Digital Studio is responsible for producing a variety of digital 
exhibitions: classic, modern and contemporary in long, short or special formats.
Culturespaces is the leading cultural operator to have teams and comprehensive 
expertise combining the design and creation of digital arts centres, the technological 
mastery to put on exhibitions, the production and cataloguing of immersive digital 
exhibitions displaying classic, modern and contemporary artists.

Gianfranco Iannuzzi

A digital artist, immersive exhibitions designer and creator, he works with Culturespaces 
on developing its digital centres in France and abroad. He offers a unique way to 
envision, contemplate and live art by inviting visitors to an emotional and sensory 
wandering in exceptional places.
He held several exhibitions in France and abroad in digital arts centres such as the 
Carrières des Lumières in Baux-de-Provence (since 2012), the Atelier des Lumières 
in Paris (since 2018), the Bunker des Lumières in Jeju in Korea (since 2018), the 
Bassins des Lumières in Bordeaux (since 2020) – which stands as the greatest 
permanent multimedia immersive installation in the world to this day - and the Infinity 
des Lumières in Dubai (2021).

“The advanced multimedia technologies available to us, today have enabled me, 
over the years, to create and develop a musical and visual environment that is 
rich, strong, immersive and interactive. It plays with the sensory, the emotional 
approach, and leads the audience at the heart of digital exhibitions, moving in a 
multidimensional space, people then become an integral part of the work, because 
the images are everywhere.”

“With my work, I love to make the visitors discover exceptional places, with a ‘soul’, 
a history or a particular architecture. To feel the place is essential, for me, as for the 
visitors.” 

Cutback

Created in 2007 by Romain Perussel, Thomas Bellenger & Greg Lecourt, Cutback 
Live is one of the most successful French agencies of video scenography. Cutback 
has worked with Culturespaces for several years to produce spectacular images for 
total immersion in the world of artists.
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ITINERARY OF THE EXHIBITION

Claude Monet, San Giorgio Maggiore, Venice, 1908, oil on canvas, 60x73 cm, private collection, photo: © Phillips, Fine Art Auctioneers, New 
York, USA / Bridgeman Images

PROLOGUE

“Venice is the country where one most appreciates the beauty of things” 
                                                                                                                            Stendhal

The immersive exhibition begins with a series of artworks by Claude Monet depicting 
the sunsets and the majestic façades of Venetian palaces. Altogether the painter 
painted 37 paintings representing the city’s architectural buildings. The visitor 
therefore discovers the iconic Gothic façade of the Doge’s Palace, Santa Maria della 
Salute church’s Baroque style, San Giorgio Maggiore’s neoclassical basilica.
The tour continues with an immersion into Paul Signac’s pointillist artworks. The 
colourful shadows of the city decompose to further reveal the magic.

Music : Arkata (Munich Session), Carlos Cipa
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Simulation of the exhibition « Venice, la Serenissima » © Culturespaces / Cutback

1/ AND 2/ CANALETTO (FROM GRAND CANAL’S “VEDUTE” TO ST MARK’S 
SQUARE)

Canaletto reproduced better than any other 18th-century Venice’s everyday scenes.
The detailed representation of the continuous comings and goings of gondolas, rowing 
boats and boats from this period displays an active, industrious, lively Venice at the 
height of its magnificence. 
This is also where great ceremonies take place (still today) and processions are 
celebrated: the Ascension’s Festa della Sensa commemorating the close connection 
between Venice and the sea, giving rise to the Bucintoro, the Doge’s golden boat, and 
its procession followed by a myriad of boats in celebration. A wedding ring is thrown 
into the lagoon as a symbol of the marriage of the City of Doges with the sea.

Life on the canal gives way to a walk through St Mark’s Square dominated by its 
basilica, a jewel of Byzantine architecture, while passersby go about their lives in period 
costume.

Music : Vivaldi, 4 seasons- Spring of Antonio Vivaldi by Max Richter
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Giovanni Antonio Canal, Canaletto, Square San Marco, Venice, 1730-35, oil on canvas, 76,2 x 118,7 cm, Fogg Art Museum, Harvard Art Museums, 
photo: © Harvard Art Museums / Bequest of Grenville L. Winthrop / Bridgeman Images

Simulation of the exhibition « Venice, la Serenissima » © Culturespaces / Cutback

3/ ST MARK’S BASILICA (MOSAICS AND BYZANTINE ART)

We get to the heart of Byzantine art that left its mark on the history and the archi-
tecture of Venice. The heart of the Basilica sparkling with thousands of lights under 
the reflections of gold, of the mosaics light and in the splendour of the treasures of 
goldsmithery.
The visitor enters the Basilica devoted to Saint Mark, the patron saint of Venice, 
whose attribute, the lion, became a true symbol of the city. The interior design shines 
with more than 3,995 m² of mosaics composed of pieces of coloured glass (tessera) 
mostly covered in gold.
This work is the fruit of Byzantine artists’ expertise who were active in Venice from 
the 12th to the 15th century. Behind the high altar containing St Mark’s relics is the 
famous Pala d’Oro, a great altarpiece with enamels and 12th-century Byzantine art 
masterpiece that has been restored several times.

 

Music : Spiritus Sanctus Vivificans of Hildegard Of Bingen
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Vittore Carpaccio, Return of the ambassadors, 1490/1495, Oil on Canvas, 297 x 527 cm, Galleria dell’Accademia, Venice, 
photo: akg-images / Cameraphoto

4/ CARPACCIO (FIRST RENAISSANCE)

Great painter Carpaccio produced a painting cycle dedicated to scenes from the life 
of Saint Ursula, intended for a religious confraternity named Scuola di Sant’Orsola in 
Italian, formerly located next to the apse of the basilica of Santi Giovanni e Paolo. Saint 
Ursula’s history is chronicled by Jacques de Voragine in The Golden Legend.

Saint Ursula’s history cycle includes a series of eight paintings executed between 1490 
and 1496. It is one of the most innovative and original works by the painter, enriching 
the history with various anecdotes and formal inventions as part of the picturesque 
Venetian festivities.
The Miracle of the Cross at the Ponte di Rialto also known as The Healing of the 
Madman showcases one of the numerous ceremonies characteristics of Venetian life 
in the late 15th century.
A captivating discovery of the Rialto first bridge, entirely constructed of wood then 
destroyed in a fire. This work was executed for another religious confraternity, 
Saint John the Evangelist’s one and celebrates the Grand Canal, the boats and the 
inhabitants in their colourful costume while the roofs of the palaces bordering the 
canal stand against the blue sky.

Music : Coro - Chorus Militum , Vagaus - O Quam Vaga, Venusta, O Quam 
Decora of Antonio Vivaldi by Juditha Triumphans



9 
Press kit
VENISE, LA SERENISSIMA

Simulation of the exhibition « Venice, la Serenissima » © Culturespaces / Cutback

5/ THE PALACES AND LA FENICE (THE EVENTS AND THE OPERA)

Visitors are invited to discover Venice’s urban landscape through the world of events 
and opera. Painter Pietro Longhi ingenuously captured the atmosphere of these 
masked balls during which the balls took place in the palaces’ great lounges.

Monochrome engravings reproduce the outline of the façades leaning over the Grand 
Canal which Francesco Guardi - one of the greatest figures of Vedutism (a pictorial 
genre centred on landscape art and urban views) – represented so often. In the 
lounges, the sumptuous, coloured glass chandeliers sparkle, symbols of the mastery 
of the glass artists from Murano. While in La Fenice, a famous Venetian theatre, the 
audience attends a performance of La Traviata that was specially composed for this 
place by Giuseppe Verdi in 1853. 

Music : Act 1 - Prelude by Giuseppe Verdi performed by Conductor Carlo Rizzi, 
Vienna Philharmonic Orchestra

Act 1 - Libiamo ne’lieti calici by Giuseppe Verdi performed by Rolando Villazón, 
Anna Netrebko, Helene Schneiderman, Herman Wallen, Salvatore Cordella, Paul Gay, 

Conductor Carlo Rizzi, Vienna Philharmonic Orchestra
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Jacopo Robusti, Le Tintoret, The paradise, 1588-1594, oil on canvas, 2200 x 700 cm, Palace of the Doges, Venice, Italie, photo: Cameraphoto Arte 
Venezia / Bridgeman Images

6/ TINTORETTO

Religious confraternities played an important role as patrons in Renaissance Venice and 
vied in inventiveness by appealing to the greatest artists of the city for the decoration of 
their buildings, the famuous scuola. We therefore discover one of the most famous: the 
Scuola Grande di San Rocco, entirely decorated by Tintoretto, a painter of movement 
and colour. As this chapter begins, lanterns slowly light up, gradually revealing the 
decoration of the large lounge. The gaze turns up to the ceiling, coming across the rich 
golden decorations framing the large paintings.

Tintoretto also created a painting of 24.5 metres long by 9.9 metres high with the help 
of his son, Domenico, for the Great Council Chamber in the Doge’s Palace. This work 
depicts the Paradise through a host of characters, as if hanging between heaven and 
earth basing on a compositional device dear to the painter. Paradise is regarded as one 
of the painter’s masterpieces, although his rival, Veronese had initially been preferred. 
But Veronese died before he could start the painting, it was then incumbent upon 
Tintoretto to convey his vision of a very anthropomorphic paradise through shapes and 
colours.

Music : Bajazet: Allegro by Antonio Vivaldi performed by Christopher Hogwood, 
L’Arte dell’ Arco
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Giovanni Bellini, Virgin and Child surrounded by saints, 1500, tempera and gold on wood, 97,2 x 153,7 cm, Metropolitan        
Museum of Art, New York, photo: akg-images / Cameraphoto

7/ SACRED AND PROFANE (REPRESENTATIONS OF THE WOMAN)

The interior of one of the numerous Venetian churches gradually reveals itself. The side 
chapels adorned with marble and columns are taking shape, slowly revealing the most 
beautiful figures of Madonna with Child.
The Madonna’s delicate faces highlight Giovanni Bellini’s subtlety and formal perfection, 
a major painter of the Venetian Quattrocento.
The painted works stand out against the chapels and invade the space. The interior of 
the church fades to give way to the landscapes from the various paintings.
With Titian and the Cinquecento paintings, the background landscape becomes 
significant, fitting the Madonna with Child in a rustic and bucolic atmosphere.
The child is no longer static in the mother’s arms and a joyful exchange is emerging 
between them. The sacred gets closer to the profane.
Titian’s religious theme ends with The Presentation of the Virgin at the Temple. This work 
executed for the Albergo della Scuola della Carità (currently Galleria dell’Academia) 
demonstrates Titian’s mastery through the perfect balance of landscape, architecture, 
and characters.

With La Tempesta, an iconic and mysterious work, countercurrent to his time, Giorgione 
distanced himself from religious themes and marked the emergence of profane themes 
in painting. Maestro Giorgione with this painting and his acolyte Titian with The Pastoral 
Concert were to be the sources of inspiration for various Luncheons on the Grass to 
come in modern painting.
With Titian and Veronese, the rustic scenes foreground a female body definitely breaking 
free from any sacred representation to become a sensual and desirable subject.
Titian’s portraits with eloquent titles such as Flora, La Bella or Vanity of the World 
complete this itinerary on the representation of the woman between sacred and profane, 
as a sign of social changes in the City of Doges.

Music : The Grandmaster Suite of Uno Helmersson by Angèle Dubeau & La Pietà



12 
Press kit
VENISE, LA SERENISSIMA

The actress Sophia Loren in Venice in 1955, photograph by Graziano Arici, Photo © Archivio Arici / Bridgeman Images

8/ CINEMA AND PHOTOGRAPHY (LA MOSTRA AND THE 1960S STARS)

A change of scenery to enter the world of photography. The beautiful Venetians from 
old times give way to photographs of young Italian or international film actresses. This 
is La Mostra del cinema, a major event celebrating the Seventh art conveying the image 
of a glamorous Venice on the international stage in the 1960s.

Music : Nessuno de Capotosti by Mina (Mazzini)
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Vincenzo Chilone, Venice – The Loggia of the Doge’s Palace, oil on canvas, 38 x 58 cm, private collection, Photo © Fine Art Images / Bridgeman 

Images

9/ THE DOGE’S PALACE (WEALTH AND SPLENDOUR OF THE REPUBLIC)

Trends come and go while the Doge’s Palace, an iconic building of the classical Venice, 
remains splendid with its lace-like brick and white stone.
At its heart, the winged lion symbolising Venice’s power has pride of place on the 
monumental white marble staircase. The great ceremonial lounges and the council 
chamber are adorned with polychrome marble floors, coffered ceilings sculpted and 
decorated with frescoes, Eastern tapestries of gold and silver threads, and portraits of 
Doges.
The Palace’s walls are covered with paintings tracing and commemorating the history 
of the Republic of Venice. 

Music : Oboe Concerto D Minor Op. 9 No. 2 - 2. Adagio by Tomaso Giovanni 
Albinoni performed by Anthony Camden, London Virtuosi, John Georgiadis
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Andrea Micheli, Vicentino, The battle of Lepanto, 1571, Palace of the Doges, Venice, photo: akg-images / Cameraphoto

10/ THE EPIC OF VENICE (BATTLES AND TRIUMPH OF THE SERENE)

Among all these paintings, The Battle of Lepanto by Andrea Vicentino is standing out. 
It represents a major naval battle against the Ottoman fleet. The supremacy of the 
Venetian fleet and the victory of Christianity over the Ottoman Empire are celebrated 
through Veronese’s allegorical painting: The Apotheosis of Venice.

Music : The Four Seasons, Violin Concerto No. 2 in G Minor,RV 315 ‘Summer’ - 
III. Presto by Antonio Vivaldi performed by Dmitry Sinkovsky, La Voce Strumentale
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Paolo Caliari, Paul Veronese, Les Noces de Cana, oil on canvas, 666 x 990cm, musée du Louvre, Paris, Photo © RMN-Grand Palais (musée du 
Louvre) / Michel Urtado

11 / VERONESE (THE WEDDING FEAST AT CANA)

The Wedding Feast at Cana was painted in 1562-1563 for the refectory of San Giorgio 
Maggiore’s Benedictine monks. It is currently exhibited at the Louvre.
Through the wedding theme, Veronese showcases a true feast including 130 characters, 
among them are many contemporaries of the painter, perhaps even painters Tintoretto 
and Titian. The religious subject from the Gospel according to St John gives way to a 
very Venetian celebration, cosmopolitan and modern.

The architectural decoration painted by Veronese gradually fades to reveal sumptuous 
columns from the loggia of the Doge’s Palace offering a final vision of the city painted 
at its height.

Music : Ouverture by George Frideric Handel performed by Karl Richter, Hedwig 
Bilgram, English Chamber Orchestra

Violin Concerto No.2 In B Minor, Op.7, MS.48 - 3. Rondo à la clochette, ‘La
campanella’ by Niccolò Paganini performed by Salvatore Accardo, London 

Philharmonic Orchestra, Charles Dutoit
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12 / EPILOGUE (TURNER)

The shadow of the city’s rooftops looms over the walls. Painter Turner’s misty and 
evanescent visions resonate with Monet’s ones displayed in the prologue. They create 
a romantic and suggestive tone concluding the itinerary.

Music : Arkata (Munich Session) of Carlos Cipa

Joseph Mallord William Turner, San Giorgio Maggiore at sunset, from the Hotel Europa, 1840, pencil, watercolor and gouache, 19,3 × 28,1 cm, 

Tate Britain, Londres, photo: akg-images
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SOUNDTRACK OF “VENICE, LA SERENISSIMA”

Arkata (Munich Session) by Carlos Cipa

Vivaldi, The Four Seasons - Spring by Antonio Vivaldi performed by Max Richter

Spiritus Sanctus Vivificans by Hildegard Of Bingen

Coro - Chorus Militum , Vagaus - O Quam Vaga, Venusta, O Quam Decora by
Antonio Vivaldi performed by Juditha Triumphans

Act 1 - Prelude by Giuseppe Verdi performed by Conductor Carlo Rizzi, Vienna 
Philharmonic Orchestra

Act 1 - Libiamo ne’lieti calici by Giuseppe Verdi performed by Rolando Villazón, 
Anna

Netrebko, Helene Schneiderman, Herman Wallen, Salvatore

Cordella, Paul Gay, Conductor Carlo Rizzi, Vienna Philharmonic Orchestra

Bajazet: Allegro by Antonio Vivaldi performed by Christopher Hogwood, L’Arte 
dell’ Arco

The Grandmaster Suite by Uno Helmersson performed by Angèle Dubeau & La 
Pietà

Nessuno by Capotosti performed by Mina (Mazzini)

Oboe Concerto D Minor Op. 9 No. 2 - 2. Adagio by Tomaso Giovanni Albinoni 
performed by Anthony Camden, London Virtuosi, John Georgiadis

The Four Seasons, Violin Concerto No. 2 in G Minor,RV 315 ‘Summer’ - III. 
Presto by

Antonio Vivaldi performed by Dmitry Sinkovsky, La Voce Strumentale

Ouverture by George Frideric Handel performed by Karl Richter, Hedwig Bilgram, 
English Chamber Orchestra

Violin Concerto No.2 In B Minor, Op.7, MS.48 - 3. Rondo à la clochette, ‘La
campanella’ by Niccolò Paganini performed by Salvatore Accardo, London 

Philharmonic
Orchestra, Charles Dutoit
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The exhibition honors this major artist of the 20th century who wanted to make his life a work of art. 
This ten-minute creation immerses the visitor in the plurality of the artist’s work, beyond his 
famous IKB (International Klein Blue). We discover, among other things, the imprint of the 
body with his Anthropometries or of nature with his Cosmogonies and his Planetary Reliefs. 
 
Born in Nice, Yves Klein admired the Mediterranean sky and saw it as his first work, the origin of 
his inspiration. For him, «painting is color». Color that he sought to individualize, to liberate and to 
magnify in its purest form. With Yves Klein, color took on a spiritual and metaphysical dimension. 
 
It is in a setting of 1950s Paris that visitors are invited to take their place in a 
contemporary art salon in order to participate in a performance by Yves Klein 
that opens with a chord in D major from the Monoton-Silence Symphony. 
Tracing the artist’s journey and his quest for the immaterial, the immersive exhibition 
unveils the artist’s first works, the Monochromes, conceived to express the 
living world of each color but perceived by the public as a polychromatic whole. 
 
Removing color diversity, a storm of ultramarine blue pigment invades the 
space and transports visitors into a new world of color radiation. A vibrant 
blue called IKB (International Klein Blue) has become the artist’s signature. 
The visitor then moves on to new dreamlike landscapes where gold leaves dance 
and quiver, revealing the flamboyant reflections of the Monogolds and Monopinks. 
He is then led to the middle of the artist’s studio where his collaborators, whom he 
calls his «Living Brushes» move on the canvas, revealing the imprint of their bodies. 
 
When the site finally ignites, new forms literally spring from the walls. With Yves 
Klein, the destructive power of fire was transformed into a true creative power. 
Just before his death, Yves Klein confided to a friend: «I am going to enter the largest studio in the 
world. And there I will make only immaterial works. As a tribute to this last confession, the final part 
of the immersive exhibition leads the visitor into an almost dematerialized and infinite atmosphere. 
 
Thanks to a selection of 90 works and 60 archival images, «Yves Klein, 
l’infini bleu» offers a total immersion in matter and sensibility, to the 
soaring and vibrant sound of Vivaldi or the electronic rhythms of Thylacine. 
 

SHORT PROGRAMME : YVES KLEIN, INFINITE BLUE
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Yves Klein, born in 1928 in Nice, was originally a judoka. In 1954, he turned definitively to art and 
began his «Monochrome Adventure».
Driven by the idea of «freeing color from the prison of the line,» Yves Klein turned to monochrome 
because for him it was the only way to paint that allowed him to «see what the absolute was 
visible.
Privileging the expression of sensitivity more than figuration in form, Yves Klein went beyond any 
artistic representation and conceived the work of art as the trace of the artist’s communication 
with the world. It is the invisible reality that becomes visible. His works are «the ashes of his 
art».

Yves Klein’s work reveals a new conception of the artist’s function. According to him, beauty 
already exists, in an invisible state. His task was to capture it wherever it was, in the air and in 
matter. Yves Klein made his entire life a work of art: «Art is everywhere the artist arrives.
In his quest for immateriality and infinity, Yves Klein adopted ultramarine blue as his vehicle. 
From this more-than-blue blue, which he named «IKB» (International Klein Blue), radiates a 
colored vibration that does not only engage the viewer’s gaze: it is the mind that sees with the 
eyes.
From his monochromes, to the emptiness, to the «Living Brushes technique» or «Anthropometry», 
to the use of the elements of nature to manifest their creative force or of gold which he uses as 
a passage to the absolute, he has conceived a work that crosses the boundaries of conceptual 
art, body art and happening.

Between May 1954 and June 6, 1962, the date of his death, Yves Klein burned his life to 
produce a flamboyant work that marked his era and still shines today.

YVES KLEIN

Simulation of the exhibition « Yves Klein, Infinite blue » at the Carrières des Lumières © Succession Yves Klein c/o ADAGP, Paris ; 
Simulation © Culturespaces / Cutback
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SOUNDTRACKS OF « YVES KLEIN, INFINITE BLUE »

THE WORLD OF PURE COLOR
Monochromie (since 2000) of Pierre Henry
Act1-Typiing Music Repeat of Steve Reich

INFINITE BLUE
Dad of Thylacine

ILLUMINATION OF MATTER
Nisi Dominus - Cum Dederit de Antonio Vivaldi by Andreas Scholl

THE IMPRINT OF THE BODY
13 Angels Standing Guard « Round the side of your bed » of A liver Mount Zion

THE CREATIVE FIRE
Requiem - Dies irae of Mozart

THE INTANGIBLE
An Ending (Ascente) of Brian ENO
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CARRIÈRES DES LUMIÈRES

Now a highly popular site in Provence, the Carrières des Lumières are located at the foot of 
the town of Les Baux-de-Provence, in the heart of the Alpilles, in a truly mysterious area: the 
Val d’Enfer. The Carrières were exploited over the years to extract the white limestone that was 
used for many buildings in the Saint-Rémy region. In 1935, the economic competition of modern 
materials led to the closure of the Carrières. Henceforth, they had a different purpose thanks 
to Jean Cocteau’s vision. Fascinated by the beauty of the exceptional mineral concretions, he 
decided to use the site for his film Le Testament d’Orphée (The Testament of Orpheus) in 1959.

Today, the Carrières des Lumières is screening a sixteen-minute film that retraces the artist’s 
life in the Salle Cocteau. This short film was directed by Nicolas Patrzynski and produced by 
Hugues Charbonneau, with the support of the Comité Cocteau. The transformation of the 
Carrières materialised in 1976 with the development of a new project intended to make the 
most of the site by using the huge rocky walls as supports for sound and light performances. 
For more than thirty years, the Carrières du Val d’Enfer have hosted these audio-visual shows 
which were inspired by the work of Joseph Svoboda, one of the greatest scenographers of the 
second half of the twentieth century. Since 2012, Culturespaces has been presenting digital 
exhibitions that immerse visitors in the pictorial universe of the major masters in the history of 
art over a projection surface of 7,000m² that extends from the floor to the ceiling.

The Carrières des Lumières is now a venue for transversal experimentation and cultural 
dissemination. In 2017, the Carrières des Lumières won the ‘Thea Awards’, a prize for the best 
immersive artistic production.

THE CARRIÈRES DES LUMIÈRES IN KEY FIGURES:
100 video projectors
74 speakers
7000 m² of projection surface (walls + floors
16 m high
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CULTURESPACES

Culturespaces, which was founded by Bruno Monnier in 1990, is the leading private operator
specialising in full-service management of monuments, museums and art centres. Since 
2012, the firm has also trailblazed the creation of digital art centres and immersive exhibitions. 
Culturespaces enjoys a global presence underpinned by comprehensive expertise, combining 
the design and creation of digital art centres with technological proficiency and a veritable flair 
for presenting classical, modern and contemporary artists.

‘DES LUMIÈRES’ digital art centres by Culturespaces:

– Carrières des Lumières, Baux-de-Provence (since 2012)
– Atelier des Lumières, Paris (since 2018)
– Bunker des Lumières, Jeju (since 2018)
– Bassins des Lumières, Bordeaux (since 2020)
– Infinity des Lumières, Dubai (since 2021)
– Hall des Lumières, New York (opening in 2022)
– Fabrique des Lumières, Amsterdam (opening in 2022)
– Théâtre des Lumières, Seoul (opening in 2022)

Fully aware of the importance of preserving the world’s artistic and cultural heritage for future
generations, Culturespaces also helps fund annual restoration programmes targeting the
monuments and collections it manages.

The Culturespaces Foundation, meanwhile, was founded by Bruno Monnier in 2009 to foster
access to art and culture for disadvantaged children affected by illness, disability or poverty. One
of France’s benchmark foundations, it implements bespoke cultural initiatives, blending culture,
education and solidarity.

www.culturespaces.com
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CULTURESPACES EXPANDS INTERNATIONAL

Opening in 2022 of two new digital art centers:

FABRIQUE DES LUMIÈRES, Amsterdam
The Factory of Lights will open in April 2022 in the former Westergasfabriek gas factory. 
Located in Westerpark, ten minutes from the historic city center, the Factory of Lights will 
use unique state-of-the-art technology to create immersive exhibitions dedicated to some 
of the most famous figures in art history. The exhibits will be designed to complement the 
site’s unique architecture, with its 17-meter-high walls and 2,800-square-meter space.  
 
Translated with www.DeepL.com/Translator (free version)

HALL DES LUMIÈRES, New-York
The Hall of Lights will open in 2022 in the dynamic Tribeca district of Manhattan in front of New 
York City’s City Hall. In the former Emigrant Industrial Savings Bank, on two levels, visitors will 
be immersed in images and music and will feel with tenfold intensity the emotions generated 
by masterpieces that have marked the history of art. The digital exhibits will perfectly match 
the rich decor of the place (marble, columns, windows, sculptures...).
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THE CULTURESPACES FOUNDATION

ART IN IMMERSION
Initiated in 2018 as part of the opening of the Atelier des Lumières (Paris), the ART EN 
IMMERSION program is an Artistic and Cultural Education (ACE) pathway broken down into 
several stages that allows children to discover the world of an artist in a fun and original way, 
to create close ties with his or her work and to awaken their creativity and curiosity while 
promoting learning. 
Deployed nationwide at the Carrières des Lumières (Les Baux-de-Provence) and then at the 
Bassins des Lumières (Bordeaux), more than 7,000 children will be able to benefit from this 
educational and creative program by 2022.

ABOUT THE CULTURESPACES FOUNDATION  
In order to fight against inequalities in access to art and heritage, the Fondation Culturespaces 
has been designing and implementing educational programs since 2009 for children made 
vulnerable by illness, disability or social insecurity, enabling them to enjoy unique artistic and 
cultural experiences to awaken, develop and reveal themselves.  
Every year in France, nearly 10,000 children aged 5 to 12 take part in our fun and educational 
programs, deployed in partnership with a dozen exceptional cultural venues and local social 
and educational players. Structured in several stages thanks to the intervention of our 
mediators outside the walls during school or extracurricular time, our programs constitute a 
real creative journey. 
By raising awareness of culture, art and heritage in an inclusive and engaging way, Fondation 
Culturespaces combines solidarity with creativity. Created more than 10 years ago with the 
primary aim of promoting the integration of young people through culture, the Fondation 
Culturespaces has now become a leading player in France in the field of artistic and cultural 
education for children in situations of exclusion.  
 
Every year, the Fondation Culturespaces is involved in : 
- 5 regions of intervention 
- 10 educational and cultural programs or routes 
- 720 educational and creative workshops led by our mediators 
- 500 partner structures (schools, social centers, medical facilities, etc. ....) 
- 10,000 children benefiting 
 

Contact 
Bianca Ciampolini, projet coordinator
bianca.ciampolini@culturespaces.com
Tel : 06 31 86 41 38
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BRUNO MONNIER, 
PRÉSIDENT-FONDATEUR DE CULTURESPACES

A 30-year career focusing on historic monuments,
museums, and traditional and digital exhibitions.
The inventor of digital art centres.
After graduating from Sciences-Po Paris and University Paris 
II Assas and then proceeding to gain an MBA from the HEC 
Business School, Bruno Monnier decided to follow his passion 
for the history of art, joining France’s Ministry of Culture in 1986 
to help restructure the Château de Versailles and modernise the 
country’s museums and monuments as part of the ‘Patrimoine 
2000’ committee. In 1988, he left the Ministry of Culture to set 
up his own firm, Culturespaces, drawing inspiration from Anglo-
Saxon countries where the vast majority of monuments and 

museums are managed by private organisations. In the early days, Culturespaces advised 
local authorities, private owners and public institutions on how to promote and manage their 
monuments and museums.
In 1992, the Académie des Beaux-Arts entrusted Monnier’s firm with the management of Villa
Ephrussi de Rothschild in Saint-Jean-Cap-Ferrat, where he embarked on the task of restoring
the gardens to their full splendour. In 1994, the Institut de France placed him in charge of the
Jacquemart-André Museum in Paris and its exhibitions. Local authorities then began awarding
him public service delegation contracts to manage monuments, museums and exhibitions, which 
led to him heading up 14 venues and a staff of 450, managing major temporary exhibitions, and
organising large-scale live shows and concerts. In 2009, Monnier set up the Culturespaces 
Foundation, which now operates under the aegis of the FACE Foundation (Fondation Agir 
Contre l’Exclusion). Its mission is to combat cultural exclusion by fostering access to art and 
culture for disadvantaged children affected by illness, disability, poverty or social exclusion. Each 
year, the Culturespaces Foundation welcomes more than 10,000 children at sites managed by 
Culturespaces. In 2012, Monnier went on to open the Carrières des Lumières in Baux-de-
Provence for Culturespaces, which rapidly became the region’s most popular cultural attraction. 
In 2013, he developed a new cultural venue in Aix-en-Provence: the Hôtel de Caumont. Having 
restored it to its former glory and created new gardens, he proceeded to turn it into an arts 
centre that became the stage for numerous highly acclaimed temporary exhibitions. In 2015, 
he came up with the idea of creating a 21st century museum for Culturespaces, based on 
the idea of using digital technology to bring together works of art and music. This resulted 
in the creation of the Atelier des Lumières, his first-ever digital art centre, set against the 
backdrop of a former foundry in the 11th arrondissement of Paris. Inaugurated in 2018, the 
Atelier des Lumières welcomed over one million visitors in its first year alone. In 2020, Monnier 
opened the Bassins des Lumières in Bordeaux’s former submarine base, and it is currently 
the largest immersive digital art centre in the world. The firm has also branched out overseas, 
with the Bunker des Lumières opening in Jeju (South Korea) in 2018, and Dubai welcoming 
Infinity des Lumières in 2021. Three new digital art centres are also set to open their doors in 
2022, based in Amsterdam, New York and Seoul. Today, Culturespaces has become one of 
the world’s leading cultural players, notably in the digital sphere. It boasts specialised teams 
and comprehensive expertise in designing and setting up digital art centres, combined with 
the technological know-how to put on exhibitions, produce and catalogue immersive digital 
exhibitions, and present classical, modern and contemporary artists.
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GIANFRANCO IANNUZZI, DIRECTEUR ARTISTIQUE

“What I love about my work is being able to introduce people 
to outstanding places; places that have their own soul, their 
own story, their own architecture. Actually feeling the space 
is so important, both for myself and for the public. No matter 
what kind of space I’m working with, my primary focus is 
preserving its uniqueness, adapting to its architecture and its 
existing surfaces. Capturing the space’s own specific vibe 
and bringing it to life, using images to enhance it rather than 
detract from it.”

Having spent the last 30 years trailblazing the creation of
immersive artistic installations, Gianfranco Iannuzzi has been
the creative brains behind numerous exhibitions both in France 

and overseas.
He has been working with Culturespaces since 2010, helping the firm develop its digital art 
centres such as Carrières des Lumières in Baux-de-Provence (2012), Atelier des Lumières 
in Paris (2018), Bunker des Lumières in Jeju, Korea (2018), Infinity des Lumières in Dubai, 
and Bassins des Lumières in Bordeaux, which is currently the largest permanent immersive 
multimedia installation in the world.

Venetian-born Iannuzzi initially started out teaching sociology in his hometown, whilst 
simultaneously honing his passion for social and artistic photography.
In the 1980s, a project based on the fragmentation, deconstruction and reassembly of images 
prompted him to break out of the box and challenge the boundaries of traditional printed 
photography. He decided to take part in the International Photography Festival in Arles, and 
began exhibiting and experimenting with different ways of approaching and staging his images. 
In the 1990s, his approach was to fundamentally change on discovering a truly extraordinary 
site, the Baux-de-Provence quarries, which prompted him to start developing ‘XXL’ artistic 
installations built around his own images or works of art by great masters. It is, indeed, a site 
where he continues to showcase his latest work to this day.

When the new millennium dawned, he continued developing similar immersive art installations, 
hunting down ever-more impressive locations in which they could be staged: the Atelier 
Cézanne in Aix-en-Provence, the Lapidaire museum in Narbonne, a disused Thémis solar 
power station, the Val-de-Grâce church in Paris, caves in the cliffs at La Balme, the San 
Galgano Abbey in Tuscany, an old thermal power station in Leipzig, Germany, the Atelier des 
Lumières in Paris, the Bunker des Lumières in Jeju, Korea, and the Bassins des Lumières in 
Bordeaux.

“By embracing the cutting-edge multimedia technology that is available today, over the 
years I have been able to create and develop a rich, immersive and interactive musical and 
visual environment. It has given me the opportunity to play around with different senses 
and emotions, placing the public at the very heart of the experience and inviting them to 
move through a multi-dimensional space where they end up becoming an integral part of 
the work, surrounded by images on the walls, floors and ceilings.” 
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Simulation of the exhibition « Venice, la Serenissima » © Cultures-
paces / Cutback

Simulation of the exhibition « Venice, la Serenissima » © Cultures-
paces / Cutback

PRESS IMAGES

Simulation of the exhibition « Venice, la Serenissima » © Cultures-
paces / Cutback

Claude Monet, San Giorgio Maggiore, Venice, 1908, oil on canvas, 
60x73 cm, private collection, photo: © Phillips, Fine Art Auctioneers, 
New York, USA / Bridgeman Images

Giovanni Bellini, Virgin and Child surrounded by saints, 1500, tem-
pera and gold on wood, 97,2 x 153,7 cm, Metropolitan Museum of Art, 
New York, photo: akg-images / Cameraphoto

Paolo Caliari, Paul Veronese, Les Noces de Cana, oil on canvas, 
666 x 990cm, musée du Louvre, Paris, Photo © RMN-Grand Palais 
(musée du Louvre) / Michel Urtado
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PRESS IMAGES

Giovanni Antonio Canal, Canaletto, Square San Marco, Venice, 

1730-35, oil on canvas, 76,2 x 118,7 cm, Fogg Art Museum, Harvard Art

Museums, photo: © Harvard Art Museums / Bequest of Grenville L. 

Winthrop / Bridgeman Images

Vincenzo Chilone, Venice – The Loggia of the Doge’s Palace, oil 

on canvas, 38 x 58 cm, private collection, Photo © Fine Art Images / 

Bridgeman Images

Andrea Micheli, Vicentino, The battle of Lepanto, 1571, Palace of the 

Doges, Venice, photo: akg-images / Cameraphoto
Tiziano Vecellio, Titien, Venus in the mirror, 1555, National Gallery of 

Art, Washington, photo: Bridgeman Images

Joseph Mallord William Turner, San Giorgio Maggiore at sunset, from 

the Hotel Europa, 1840, pencil, watercolor and gouache, 19,3 × 28,1 

cm, Tate Britain, Londres, photo: akg-images

Vittore Carpaccio, Return of the ambassadors, 1490/1495, Oil on 

Canvas, 297 x 527 cm, Galleria dell’Accademia, Venice, photo: akg-

images / Cameraphoto



29 
Press kit
VENISE, LA SERENISSIMA

PRESS IMAGES

Simulation of the exhibition « Yves Klein, Infinite blue » at the 
Carrières des Lumières © Succession Yves Klein c/o ADAGP, Paris 
Simulation © Culturespaces / Cutback

Simulation of the exhibition « Yves Klein, Infinite blue » at the 
Carrières des Lumières © Succession Yves Klein c/o ADAGP, Paris 
Simulation © Culturespaces / Cutback

Simulation of the exhibition « Yves Klein, Infinite blue » at the 
Carrières des Lumières © Succession Yves Klein c/o ADAGP, Paris 
Simulation © Culturespaces / Cutback

Simulation of the exhibition « Yves Klein, Infinite blue » at the 
Carrières des Lumières © Succession Yves Klein c/o ADAGP, Paris 
Simulation © Culturespaces / Cutback

Jacopo Robusti, Le Tintoret, The paradise, 1588-1594, oil on 
canvas, 2200 x 700 cm, Palace of the Doges, Venice, Italie, photo: 
Cameraphoto Arte Venezia / Bridgeman Images

The actress Sophia Loren in Venice in 1955, photograph by 

Graziano Arici, Photo © Archivio Arici / Bridgeman Images
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PRACTICAL INFORMATION

ADRESS
Route de Maillane
13520 Les Baux-de-Provence
The Carrières are located 800 metres from the Castle of Les Baux, 15 km to the north-east of 
Arles
and 30 km to the south of Avignon.
The Carrières de Lumières are entirely accessible for people with reduced mobility.

WEB
www.carrieres-lumieres.com
#CarrieresDeLumieres
A visit application CULTURESPACES DIGITAL is available free of charge, providing visitors
with information about fifty works and the playlist of the exhibition.

HORAIRES
Open every day: January, November, and December: 10 a.m.–6 p.m. March: 9:30 a.m.–6 p.m.
April, May, June, September, and October: 9:30 a.m.–7 p.m. July and August: 9 a.m.–7:30 p.m.
Last admission 1 hour before closing time.
The cultural gift shop is open during the Carrières opening times.

TARIFS
Regular admission : 14,5 €
Senior rate (over 65) : 13,5 €
Discounted admission : 12 € (students, jobseekers, disability card holders,
‘Pass Education’ card holders—on presentation of valid proof of entitlement)
Young person’s rate (aged 7–25) : 12 €
Family rate (2 adults + 2 children) : 41 €
Free admission for children under 7 (on presentation of valid proof of entitlement).

PRESS CONTACT
Claudine Colin Communication
T. +33 1 42 72 60 01
Lola Véniel : lola@claudinecolin.com

Partners
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