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‘Cezanne, the Master of Provence’
4 MARCH 2021 - 2 JANUARY 2022

A GIANFRANCO IANNUZZI CREATION
‘He is at once the outcome of the classical tradition and the result
of the great crisis of liberty and light which rejuvenated modern
art.’
Maurice Denis, 1907
The new digital and immersive exhibition in the Carrières de Lumières will present Cezanne’s most
significant works, such as his still lifes of apples, The Card Players (1890–95), and The Great Bathers
(circa 1906). A self-taught painter who produced 900 canvases and 400 watercolours, Cezanne (1839–
1906) painted portraits, still lifes, landscapes, and historical scenes … and created many versions of a
single theme, as he endlessly experimented with the possibilities of pictorial representation.

Initially rejected at the Salon and later recognised by his contemporaries, at a retrospective held in
1895 by Ambroise Vollard, Cezanne is now considered the pioneer of modernism. Strongly influenced
by Delacroix and Courbet at the beginning of his career, he subsequently abandoned studio work
and shifted towards Impressionism, following Pissarro’s example and painting in the open air. His unique
construction of form and use of colour, and his tendency towards abstraction led him to go beyond
Impressionism, and he even influenced the cubists, the Fauves, and the avant-garde painters.
The father of modern art, he inspired Zola, van Gogh, Pissarro, Monet, Renoir, Matisse … Picasso
described him as ‘the father of us all’.
Via a thematic and intimate itinerary that promotes reflection, the immersive exhibition created and
produced by Cutback under the artistic direction of Gianfranco Iannuzzi reveals Cezanne’s inner
torment, the power of his compositions, his approach to light and colour, and his link with nature, which
was his greatest source of inspiration-his obsession.
The visitors are then immersed in nature, under the vast canopy of the trees, forests, parks, and gardens
where the bathers can be seen, ending with the Cezannian representation of nature par excellence:
Bibémus and l’Estaque, culminating in the Mont Sainte-Victoire.
Dismissing the need to produce works that are immediately pleasing to the eye, his paintings are
also deeply and completely sincere, conveying the artist’s uncertainty and passion. Visitors will view
representations that reflect the artist’s personal life: the self-portraits that capture his inner torment, the
sobriety that resulted from the slow pace of daily life in Aix-en-Provence, and the intimacy of his studio.
The energetic brushstrokes, the use of paint and its evolution, the continuing presence of nature, the
suspension of time, the development towards an abstract reality of forms and colours … Cezanne’s
oeuvre attests to this multifaceted pictorial style.
Following the theme of nature, Provence, and the Mont Sainte-Victoire, ‘Cezanne, the Master of
Provence’ takes visitors on a journey into the heart of the artist’s major works.
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THE ARTISTIC PROJECT TEAM
Produced and directed by Cutback under the artistic direction of Gianfranco Iannuzzi.
A CULTURESPACES DIGITAL® production.
Duration: 35 min
Gianfranco Iannuzzi : digital artist and director of immersive exhibitions
‘I use the most cutting-edge multimedia technologies to enable visitors to enjoy an emotional
experience of art. Creating a sensorial, musical, visual and interactive environment, and using digital
art to enhance exceptional venues … that’s how I’d summarise my artistic approach, which immerses
visitors in the heart of an oeuvre in which they can play an active role.’
Since 2010, Gianfranco Iannuzzi has been helping Culturespaces develop its digital exhibitions, in Europe
and around the world, thereby contributing-through this new means of expression and production-to
the promotion of culture and the major artists in the history of art.

Simulation © Culturespaces / Cutback
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Exhibition itinerary

PROLOGUE
‘The Louvre is a good book to consult (…). But it must only serve as an intermediary. The artist must
devote himself to the monumental and true study of the diversity of nature.’
‘I want to astonish Paris with an apple.’
Paul Cezanne
The immersive exhibition primarily recreates the atmosphere of the official exhibitions held at the end of the
nineteenth century: masterpieces, gilding, the jury ... fill the exhibition space in the Carrières, as a tribute to
the hours spent by Cezanne contemplating works in the Louvre.
The apples shatter the prevailing calm, exceed expectations, and shift away from the initial images, evoking
Cezanne’s rebellious spirit.
Coming together, the apples form compositions of Cezanne’s still lifes to the dynamic jazz music of The
Rosenberg Trio’s Songe d’Automne (Django Reinhardt).

Paul Cezanne : Pommes et oranges, 1895–1900, huile sur toile, 74 x 93 cm, RF 1972, musée d’Orsay, Paris, © akg-images / Erich Lessing ; Un coin de table,
toile, 47 x 56 cm, et, Le vase paille, vers 1895, huile sur toile, 73 x 60 cm, the Barnes Foundation, Merion (Pa), Usa, © akg-images ; Sept pommes et un tube de 1895–1900, huile sur
peinture, 1878/79, huile
sur toile, 17,2 × 24 cm, musée Cantonal des Beaux-Arts, Lausanne Suisse, © akg-images ; Maurice Denis, Hommage à Cezanne (de gauche à droite : Redon,
Vuillard, Mellerio,
Vollard, Denis, Sérusier, Ranson, Roussel, Bonnard et madame Denis), 1900, huile sur toile, 180 x 240 cm, RF 1977-137, musée d’Orsay, Paris, © akg-images
/ Erich Lessing
Simulation © Culturespaces / Cutback
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1/ BENEATH THE VAULT OF TRANQUILLITY
‘Everything speaks to me and everything is wonderful beneath this vault of tranquillity.’
Paul Cezanne

The first part of the exhibition immediately takes visitors into nature, amongst trees, which were so
dear to Cezanne, evoking the revelations of open-air painting. Like an ode to nature, this sequence
combines several pictorial periods, from Impressionism to the painter’s last works.
After the forest, the promenade continues in parks and gardens to the lively and joyful sound of guitars.
The exhibition spaces open up, panoramas emerge, and the visitors are taken into the heart of outdoor
scenes, lunches, and waterside outings.
Music:
Arpeggione Sonata D.821 - Franz Schubert - by Anne Gastinel, Claire Desert
Song Without Words, Book VI Opus 67: No. 2 ine F-Sharp Minor -Felix Mendelssohn - by Bertrand
Chamayou

Paul Cezanne,The Pond, 1877–79, oil on canvas, 47 x 56.2,
the Boston Museum of Fine Arts, USA © akg-images
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2/ PLENITUDE: THE INTIMACY OF FIGURES
‘I’d like to link the curve of women’s bodies with the shoulders of hills. (…)
If I could achieve that, I could accomplish my goal.’
Paul Cezanne
Strange, sensual, and enigmatic figures emerge in the interstices of the trees. ‘Here, on the river bank,
there are so many motifs, the same object seen from another angle offers a subject of the most
compelling interest’, the painter wrote to his son in 1906.
Visitors find themselves amongst male and female bathersfascinating and mysterious figures
represented with soft and light colours, and with extremely varied features. The group of bathers blends
into the vegetation and countryside.
The various preparatory studies and the work The Great Bathers (1899–1906), which is now held in the
Philadelphia Museum of Art, emerge on the walls of the Carrières. The focus is now on the pictorial
ensemble, and the harmony of the forms, colours, figures, and nature.
The diagonal forms of the trees merge with those of the figures to the sound of Woody Allen’s jazzy
music Lonesome Blues.
Music:
Lonesome Blues - Eddy Davis, Greg Cohen, Woody Allen.

Paul Cezanne , Bathers, 1899–1904, oil on canvas, 51.3 x 61.7 cm,
The Art Institute of Chicago, Illinois, USA © Amy McCormick Memorial Collection/Bridgeman Images Boston
Museum of Fine Arts, USA © akg-images
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3/ CEZANNE’S INNER TORMENT: THE SELF-PORTRAITS
‘The world does not understand me and I do not understand the world … that is why I have
withdrawn from it.’
Paul Cezanne
The idyllic setting of the male and female bathers is suddenly transformed into a nightmarish atmosphere:
paintings of scenes of abduction, crimes, and fear fill the walls. This sudden transition reveals Cezanne’s
inner torment and evokes his many reinterpretations of the Old Masters’ works.
The harsh and distressing images gradually fade away and are replaced by the artist’s self-portraits,
which he painted after photographs. The visitor’s gaze meets that of Cezanne, from all perspectives,
and shares his moods, the intensity of his inner torment, and his private view of his contemporaries.

Paul Cezanne, The Temptation of St. Anthony

Paul Cezanne, Self-Portrait in a Bowler Hat (sketch), 188586, oil on

, 1870, oil on canvas, 56 x 76 cm

canvas, 44.5x 35.5 cm

G. Bührle Collection, Zurich © akg-images

Ny Carlsberg Glyptothek, Copenhagen © akg-images/Erich Lessing

The artist painted a total 26 self-portraits. These works attest to the more obscure and tormented side of
Cezanne, who attacked his canvas with vigorous brushstrokes and quick touches of colour.
When a member of the jury saw a portrait of the artist exhibited at the Salon in 1866, he declared that:
‘It was not only painted with a knife, but with a pistol as well.’
Via the rough impasto paintings in dark colours produced at the beginning of his career, Cezanne—he
was twenty-three when he painted his first self-portrait—shifted away from conventional painting and
developed a painting style that he called ‘couillarde’ (vigorous or bold), which played a key role in his
approach to colour and the representation of his subject matter.
‘One does not paint souls. One paints bodies
and when bodies are well painted, then (…)
the soul, if they have one, the soul radiates.’
Music:
KingArthur or the British Worthy - Act III : What Power art thou (Cold Genius) - Henry Purcell - by
Emmanuelle Haïm
Press kit – 9

Paul Cezanne : Autoportrait au béret, vers 1898-99, huile sur toile, 64,1 x 53,3 cm, Museum of Fine Arts, Boston, Massachusetts, USA, © Charles H. Bayley Picture
and Painting Fund / Bridgeman Images ; Portrait de l’artiste, vers 1873–74, huile sur toile, 64 x 53 cm, R.F. 1947–29, musée d’Orsay, Paris, © akg-images / André Held
; Autoportrait, 1878-80, huile sur toile, 60,3 x 47 cm, The Phillips Collection, Washington, D.C., USA, © Bridgeman Images ; Autoportrait, vers 1866, huile sur toile,
46,1 x 40 cm, collection privée, Photo © Christie’s Images / Bridgeman Images
Simulation © Culturespaces / Cutback
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4/ SERENITY: THE EXPERIENCE OF EVERYDAY LIFE

The tension begins to ease and the exhibition
immerses visitors in the heart of villages in
Provence. Aix-en-Provence and its environs
emerge on the walls of the Carrières de
Lumières.

Paul Cezanne, Paul Cezanne, Son of the Artist,
circa 188385, oil on canvas, 35 x 38 cm,
Musée de l’Orangerie, Paris © akg-images/
Erich Lessing

In his home city, Cezanne found peace of mind.
Colourful houses and landscapes alternate
in a southern and popular atmosphere. In
Provence, Cezanne painted members of his
family, his neighbours, and the people in his
circle. His last canvases represent peasants,
pipe smokers, card players, café waiters, and
so on.
These portraits of people of modest means
come together and populate the venue, a
reassuring part of the painter’s daily life.
His compositions contain a minimum of details, and the colours and lines are less bold: Cezanne painted
a portrait like a still life. His patient models posed immobile for hours at a time for the rigorous and
precise painter: ‘You wretch! You are disturbing the pose! I tell you, in truth, you should hold yourself like
an apple. Do apples move?’
Paul Cezanne, Madame Cezanne in a Yellow Chair, circa 188890,
oil on canvas, 81 x 65 cm
the Beyeler Foundation, Riehen/Basel © akg-images

Paul Cezanne, La Maison du Jas-de-Bouffan, 1882-85,
huile sur toile, collection privée,
Photo © Christie’s Images / Bridgeman Images

‘Genius is the ability to renew one’s emotions in daily experience.’
Paul Cezanne

Cezanne also painted members of his family: his mother, sister, and father, as well as his wife Hortense
and his son Paul. Via a large number of portraits, visitors are immersed in the private life of the painter,
who represented figures and decor as a whole.
‘The end of art is the figure.’
The Jas-de-Bouffan district is then represented: visitors ‘walk’ in the Jas de Bouffan garden, where
they discover the bastide, the basin, and the alley of chestnut trees. In this sequence, paintings and
photographs come together.
Music:
Blessed Are The Peacemakers by Woody Jackson
Tournesol (Live) by Stephane Grappelli
Press kit – 11

5/ STRUCTURED COMPOSITIONS: THE STUDIO, COMPOSITION, & STILL LIFES
‘Treat nature in terms of the cylinder, sphere, and cone.’
Paul Cezanne

Paul Cezanne, Still Life With Apples, circa 189394, oil on canvas, 65.4 x 81.6 cm,
J. Paul Getty Museum, Los Angeles, USA, © Bridgeman Images

To the sound of Mozart’s Overture to The Marriage of Figaro, the exhibition space is transformed into
Cezanne’s studio, the ‘large artist’s studio in the countryside’. Located in Aix-in-Provence, on the Colline
des Lauves, the studio faced the Mont Sainte-Victoire. From 1902 to 1906, Cezanne went there every
morning and worked amongst the objects that he cherished, the models for his last still lifes, and his
furniture, sketches, and drawings.
The painter then composed structured scenes, studied perspective, and experimented with colours
and line.
These images-to the rhythm of Dr Dre-reflect a shift in Cezanne’s work: visitors view this structured art,
with its modern compositional power.
A profusion of still lifes
follows: the compositions,
the variations in colour,
the interplay of horizontal
and vertical lines, and the
perspective have a real
modernity
about
them.
The still lifes, which were
composed
with
great
care, come to life through
the power of Cezanne’s
compositions.
The subjects, which were
sometimes painted from
several viewpoints, enabled
him to research and study
the effect of light on objects.
Through his representations
of reality, Cezanne paved
the way for cubism.
The still lifes are then enriched
with floral compositions. Through their complexity and their many colours,
they sweep visitors into a vortex of colour.
Music:
Waltz In A Minor opus Posth. Kk4B No 11 - Allegretto - Frédéric Chopin - interpreted by Alice Sara Ott
Cello Concerto in A Minor, RV 419: III. Allegro - Antonio Vivaldi - interpreted by Christophe Coin, Giovanni
Antonini, Il Giardino Armonico
Ezra Was Right - Ghost Clock - Erol Sarp, Lukas Vogel - interpreted by Grandbrothers
Sunset On M. by Sunset On M. Dardust
Rameau : Les Indes galantes, Quatrième entrée «Les sauvages » : «Forêts paisibles» (Zima, Adario,
Sauvages) - Jean-Philippe Rameau - interpreted by Aimery Lefèvre, Alexis Kossenko, Le Jeune Choeur
de Paris, Les Ambassadeurs, Sabine Devieilhe
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Portrait of Paul Cezanne circa 1877,

Paul Cezanne, Flowers in an Olive Jar, circa 1880,

© akg-images/WHA/World History Archive

oil on canvas, 46.3 x 34.3,
Philadelphia Museum of Art, Pennsylvania, PA, USA, The Mr and Mrs
Carroll S. Tyson, Jr Collection, 1963/Bridgeman Images

Simulation © Culturespaces / Cutback
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6/ CEZANNE’S LATER WORKS: THE LANDSCAPES OF PROVENCE
‘I seek to render perspective only through colour.’
Paul Cezanne

Paul Cezanne, View of l’Estaque Through the Trees, 1879,
oil on canvas, 44.7 x 53.4 cm, private collection, Photo ©
Christie’s Images/Bridgeman Images

The immersive exhibition now opens onto vast
maritime panoramas and the radiant colours
of l’Estaque, evoking the tradition of classical
landscape painting. The sun is burning, the light
is harsh and dazzling, and the power of the
colours and their modulation are highlighted.
‘The sun is so frightening here that it seems to
me as if
objects were silhouetted not only in black and
white but in blue,
red, brown, and violet.’

The maritime landscapes are gradually replaced by that of the Bibémus quarries. It is a new pictorial
style, in which the focus is on the sensations induced by the colours of the landscapes of Provence,
where Cezanne found the basic, unchanging structures of nature:
‘Nature for us men is more depth than surface, whence the need of introducing into our light vibrations,
represented by reds and yellows, a sufficient amount of blue to give the impression of air.’
Music:
Valse Triste - Sibelius – interpreted by Berliner
PhilharmonikerHerbert von Karajan

Paul Cezanne, Bibémus Quarry, circa 1895, oil
on canvas, 92.1 x 73.3 cm, The Barnes
Foundation, Philadelphia, Pennsylvania,
USA, © Bridgeman Images
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THE FINALE: MONT SAINTE-VICTOIRE

Paul Cezanne, Mont Sainte-Victoire and the Château Noir, circa
190406, oil on canvas, 65.5 x 81 cm,
Ishibashi Foundation, Tokio, Bridgestone Museum of Art, © akgimages/André Held

‘For the artist, seeing is conceiving; conceiving is composing.’
Paul Cezanne
The
itinerary
concludes
with
Cezanne’s
representations of Mont Sainte-Victoire. A veritable
source of inspiration for the artist, he painted it
until the end of his life. An obsessive motif, it was
represented from every angle. In total, Cezanne
created 44 oils and 43 watercolours of this
landscape.
‘I need to know geology, how Sainte-Victoire is
attached to the earth, the geological earth colours,
all these things move me and make me better.’
Fascinated, Cezanne continually represented this
landscape, developing his painting style and his
technique, and revolutionising painting.
Representing the light and using contrasts of colour, the artist depicted his favourite theme with impasto
and fluid touches of colour, combining rigorous compositions and unrestrained expressive freedom.
‘For a long time I was unable to paint [Mont] Sainte-Victoire, because I imagined the shadow had to be
concave, whereas in fact it’s convex, it disperses outward from the centre. Instead of accumulating, it
evaporates, becomes fluid, bluish, participating in the movements of the surrounding air.’
Music:
Royer : Pièces de clavecin, Book 1 (1746): No. 11 Le Vertigo - Joseph-Nicolas-Pancrace Royer interpreted by Jean Rondeau
Generic: Vremena goda, Op. 67: L’Automne: Petit Adagio - Alexander Glazunov - interpreted by
Neeme JärviRoyal Scottish National Orchestra

Paul Cezanne, Mont Sainte-Victoire, 1904, oil on canvas,
Pushkin Museum, Moscow, Russia, Photo © Photo Josse/
Bridgeman Images
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Key dates

CEZANNE (1839-1906)

19 January 1839: Birth of Paul Cezanne at 28 Rue de l’Opéra, in Aix-en-Provence.
1852–1858: Paul Cezanne is a student at the Collège Bourbon, where he becomes a friend of Emile Zola
and Jean-Baptiste Baille.
1857: He enrols in free drawing classes at the École Municipale Gratuite de Dessin.
1859: Paul Cezanne enrols at the Law School in Aix. His father acquires the Jas de Bouffan estate in Aix.
1861: He abandons his law studies. He stays in Paris for the first time, where he meets Zola and Pissaro
at the Académie Suisse.
1863: He exhibits his work at the Salon des Refusés and he works at the Académie Suisse, where he
regularly frequents Pissaro, Guillaumin, Guillemet, and Oller; he copies works in the Musée du Louvre.
1864: His work is rejected by the Salon and the same thing happens several years running. He stays at
l’Estaque near Marseille.
1865: After spending the year in Paris, where his work is rejected by the Salon, he returns in the summer
to Aix, where he becomes a friend of Valabrègue.
1866: In Aix, in the autumn, Cezanne paints a whole series of works with a palette knife.
1869: In Paris, he meets Hortense Fiquet, who becomes his girlfriend.
1872: Birth of Paul, the son of the artist and Hortense. In 1872, after living between Paris and Aix-enProvence, Cezanne moves to Dr Gachet’s house in Auvers-sur-Oise. Working with Camille Pissarro, he
studies technique and creates his first Impressionist paintings.
1874–77: He takes part in the first and third Impressionist exhibitions. Misunderstood by the public, he
decides to break away from the Parisian Impressionists and returns to his native Provence.
1882: He is admitted to the Salon for the first time in his career.
1883: He meets Monet and Renoir in the Midi.
1886: After the publication of Zola’s L’Oeuvre, Cezanne splits up with his former friend. He marries
Hortense in April. The artist’s father passes away in October.
1895: From Aix, Cezanne goes to Mont Sainte-Victoire and the Bibémus quarries. The dealer Vollard
holds the first solo exhibition devoted to Cezanne in his gallery, comprising 150 of his works, including
The Card Players. This retrospective meets with great success.
1901: The painter acquires land on the Chemin des Lauves, where his studio is built.
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1902: Ambroise Vollard visits Cezanne in Aix. The painter learns of Zola’s death.
1905: Cezanne exhibits works at the Salon d’Automne.
23 October 1906: Cezanne passes away in Aix.
1907: The Salon d’Automne devotes a posthumous respective exhibition to Cezanne, in which 56 of the
artist’s works are presented.

Portrait of Paul Cezanne, circa 1904
© akg-images/UIG/Universal History Archive
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Short programme: ‘Wassily Kandinsky, the Odyssey of
Abstraction’
‘Of all the arts, abstract painting is the most difficult. It demands that you know how to draw well, that you
have a heightened sensitivity for composition and for colors, and that you be a true poet.’
Vassily Kandinsky

After ‘Cezanne, the Master of Provence’, The Carrières de Lumières is presenting a production lasting
around ten minutes, created from works executed by the prolife and visionary artist, Wassily Kandinsky
(1866–1944). A painter, poet, art theorist, and founder of abstract art, Kandinsky revolutionised the
history of art with his many compositions, which are now exhibited around the world.
Like Cezanne, he came to art relatively late, at the age of thirty. He was born in Moscow, and after
studying law, he travelled around Europe and discovered the work of the avant-garde artists, such as
Cezanne, Monet, and Matisse. Kandinsky also painted the Mont Sainte-Victoire in his own fashion.
His study of the symbolism of colour and forms echoed Cezanne’s own studies: both artists contested
objective perception, focusing instead on the painter’s interiority, the very essence of creativity.
‘Wassily Kandinsky, the Odyssey of Abstraction’ focuses on Kandinsky’s spiritual quest, via the major
artistic phases of his life, from Moscow to Paris.
The immersive exhibition is composed of two distinct parts: his figurative work and the advent of
abstraction. The first part evokes the artist’s early figurative work, influenced by Impressionism, oneiric
Fauvism, and, to some extent, pointillism. Visitors are initially plunged into Kandinsky’s memories, Russian
folklore, and the country’s legendary capital.
The second part is more experimental, highlighting the force of movement and the rhythm of
forms and colour. Immersed in a chromatic explosion, visitors will discover the most significant works of
this modernist impetus—Composition VIII (1923) and Yellow-Red-Blue (1925)—up to the biomorphic
works of his last years. Becoming closer to music, painting gradually shifted away from representational
constraints and no longer used the real world as a reference but the inner self instead.
A veritable invitation to explore Kandinsky’s inner cosmos, the immersive exhibition disorientates the
visitors and eventually attains an abstract and liberated osmosis.

Simulation : © Culturespaces / Cutback
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THE ARTISTIC PROJECT TEAM
Produced and directed by Cutback under the artistic direction of Virginie Martin. Produced by
CULTURESPACES DIGITAL®.
Screened after the Cezanne exhibition.
Duration: 10 minutes
Virginie Martin, motion designer and architect:
‘Producing an immersive exhibition is about creating a dialogue between painting, music, architecture,
digital technology, and the visitors. This highly original exhibition highlights a great artist in the history of
art via a multisensory experience, in which music complements the brushstrokes, the monumentality
of the venue gives the visitor a unique perception of the masterpieces, and the visitors become the
spectators of a different reality.’
CUTBACK:
‘We are driven by the same ambition—we work behind the scenes to enable the artists to shine. We
have spent the last fourteen years working on more than 900 creative projects for the greatest names
in the world of the theatre and art, in order to enhance their live scenographies, their museographic
experiences, and their events and performances. Our team in the creative studio comprises twenty
talented individuals who are experts in image treatment, motion design, artistic creation, and scenic
production.
We are CUTBACK.’

Simulation : © Culturespaces / Cutback
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Wassily Kandinsky, The Mixed Life or A Colourful Life, 1907, tempera on canvas, 130 x 162.5 cm, Städtische Galerie im
Lenbachhaus, Munich, Germany © Bridgeman Images

Wassily Kandinsky, Couple Riding, 1907, oil on canvas, 55 x 50.5 cm, Stästische Galerie im Lenbachhaus, Munich,
Germany
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INTRODUCTION: RUSSIA
‘I shall never forget the great wooden houses covered with carvings. (…) They taught me to move
within the picture, to live in the picture.’
Wassily Kandinsky
‘Wassily Kandinsky, the Odyssey of Abstraction’ takes the visitors into a dreamlike world: the prelude of
the digital exhibition begins with the emergence of shimmering and contrasting colours. For Kandinsky,
the point, like an invisible being, is the initial element, the departure for the pictorial adventure. Coloured
dots appear on the walls of the Carrières de Lumières, like sparkling stars at night. Little by little, they
become more dense and are transformed into more defined motifs, and silhouettes emerge from the
darkness. The visitors are immersed in a crowd of figures and Muscovite buildings that recall the artist’s
native city are visible in the distance. The images depict the mythical themes so dear to Kandinsky:
Russian folklore, legends, and tales.
Visitors are plunged into the painter’s Russian heritage, constituting his ‘legendary capital’, which
is present throughout his oeuvre. Having spent thirty years of his life in Russia, his pictorial style and
experiments were profoundly influenced by popular Russian art and traditional imagery.
Significant works from the early years emerge: here, the artist painted in a realistic, partly abstract
way. In The Colourful Life (1907) figures (a flute player, an old traveller, a couple, a horseman, etc.) are
represented in concentrated areas of bright colour.
In the work entitled Couple Riding (1906–1907), Kandinsky depicted a scene from a fairy tale in which
many coloured dots stand out against a dark blue background. The light strokes represent ‘Mother
Moscow’, a source of inspiration for the artist.
‘Colour is the keyboard, the eyes are the hammers, the soul is the piano with the strings, the artist is the
hand which plays … .’
These paintings appear to the sound of Wagner’s Lohengrin, underlining Kandinsky’s great love of
music. As he listened to this opera, the artist explained that he saw the structure of the music with his
eyes, as though it were a drawing.
This introduction evokes the early years in the career of the artist who, after his first figurative works,
shifted to an approach to painting that focused on form and colour. The artist tackled his favourite
themes and his love of symbolism and popular art in an increasingly abstract manner.
Music:
Wagner - Lohengrin (Prelude) - Slovak Philharmonic Orchestra - Michael Halasz

Simulation : © Culturespaces / Cutback
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1/ KANDINSKY’S TRAVELS
‘Colour is the keyboard , the eyes are the hammers, the soul is the piano with the
strings (…) touching one key or another, to cause vibrations in the soul.’
,Wassily Kandinsky
In the first sequence of the exhibition, the visitors are immersed in a panorama of landscapes that
reflect Kandinsky’s nomadic life. Via figurative works, visitors embark on a journey from Paris to Tunis,
Munich, and the village of Murnau in the Bavarian countryside, in which the convergence of different
landscapes and colourful façades were the inspiration for his first decisive experiments that opened
the way to abstraction.
The Carrières de Lumières exhibition begins with soberly coloured landscapes, with trees and precisely
defined roads. These realistic scenes gradually become more varied and Fauvist colours emerge.
Bright and pure tones and contrasting colours materialise to the tempo of a waltz by Dvořák. Flat
coloured areas fill the spaces: the painter was no longer strictly representing reality but rather
creating a new pictorial language in which the choice of colours seems to be arbitrary and the forms
were simplified.
By choosing to paint landscapes, Kandinsky broke away from academic practices: the artist
gradually
moved towards a vibrant representation of nature and abstraction.
The famous work Blue Mountain (1908–1909) appears on the walls. In this picture the arrangement
of the forms predominates over the objective representation of reality. The motif of the horse rider
symbolises the artist’s crusade against conventional aesthetic values.

Music:
Dvořák: Serenade For Strings In E,
Op. 22, B. 52 - 2. Tempo di valse·
Berliner Philharmoniker · Herbert
von Karajan

Wassily Kandinsky, Improvisation 9, 1910, oil on canvas, 110 x 110

Wassily Kandinsky, Blue Mountain (Der blaue Berg), 1908–1909,

cm, private collection, © Bridgeman Images

oil on canvas, 106 x 96.6 cm, Solomon R. Guggenheim Museum, New York, Solomon R.
Guggenheim, Founding Collection, don, © akg-images/Maurice Babey
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2/ ABSTRACTION
‘Is beautiful what proceeds from an inner necessity of the soul. Is beautiful what is beautiful inside.’
Wassily Kandinsky
This sequence evokes Kandinsky’s period of lyrical
abstraction, which began in 1910 and lasted until his
admission to the Bauhaus, in 1921. This period between
1910 and 1920 was one of great intensity and significance,
so visitors will discover the rich improvisations, compositions,
and influence of reverse painting on glass, which the artist
discovered in 1908. In the treatise Concerning the Spiritual
in Art, which was published in 1911, Kandinsky made a
distinction between ‘impressions’, which are based on
an external reality, and ‘improvisations’, impressions of
inner nature, which represent spontaneous images that
arise from the subconscious mind. The ‘compositions’,
which are more elaborate, are the expressions of an inner
feeling that require lengthy preparation, in which reason
and consciousness play a primordial role.

Wassily Kandinsky, Squares with Concentric Circles, 1913, oil on canvas,
Städtische Galerie Lenbachhaus, Munich, Germany, © Artothek/Bridgeman
Images Founding Collection, donation © akg-images/Maurice Babey

Kandinsky’s first Abstract Watercolour, executed in 1910, majestically fills the space against a black
background, and is visible from every angle. In this work, the painterafter freeing himself from forms
and colouralso freed himself from subject matter. The artist, in quest of this ‘inner necessity’, shifted
away from any visual reality with this canvas, which has long been seen as the first abstract work in the
history of painting. He subsequently created a new pictorial language, with vibrant lines, colours, and
forms, and explored the phenomenon of perception.
Starting with the first Abstract Watercolour, to the sound of the timbre of Jakub Józef Orlinski’s voice,
coloured dabs of watercolour (yellows, reds, and blues) are diluted, to music, inside the Carrières de
Lumières. Oblique lines and curves are dissociated and elongate, divide, and animate the space. The
visitors behold the impact of the colours, and
the duality of the canvas and the contours.
Here, colour is the most important factor,
with increasingly intense compositions. The
formats become more supple and turn into
ovals with deep black profiles. The pictures
entirely emerge within watercolours that
are diluted without any superimposition.
This selection of works highlights Kandinsky’s
experiments with the impact and the effect
of colours, as well as his belief that art
belonged to a higher spiritual order.
Simulation : © Culturespaces / Cutback
He founded The Blue Rider (Blaue Reiter) with Franz Marc, whom he met in 1911. Opposed to bourgeois
art, they defined painting as work based on interiority, freed from all constraints, and close to music,
which has the power to move people without visual stimulus. Blue was seen as the spiritual colour par
excellence. The brief movement came to an end with the outbreak of the First World War, which then
inspired the Bauhaus school.
The works presented in the Carrières begin to come together, then they merge together and
are transformed into the geometric forms associated with the Bauhaus period.
Music:
Vivaldi - Vedrò con mio diletto, Jakub Józef Orlinski, Il pomo d’oro, Maxim Emelyanychev
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Wassily Kandinsky, Untitled (First Abstract Watercolour), 1910, watercolour on paper, private collection © Tallandier/Bridgeman Images

Simulation : © Culturespaces / Cutback
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3/ BAUHAUS
Visitors enter Kandinsky’s geometric world influenced by the Bauhaus, when he wrote his second
treatise, Point and Line to Plane, which was published in 1925. During this time Kandinsky produced
numerous works.
From the work Squares with Concentric Circles (1913) emerge isolated forms of various sizes that fill the
exhibition space. In an explosion of forms and colours various elements overlap and are superimposed,
revealing the geometric codes adopted by Kandinsky.
Then the ‘reception room’, designed by Kandinsky in 1922 for the Juryfreie Kunstschau in the Glaspalast
in Berlin, emerges on the walls of the Carrières.
Painting, music, danse, and architecture come together in the same space, evoking the Bauhaus
(1919) manifesto, which aimed to renew the essential unity of the arts and advocated the ideal of the
‘total art work’.
Symbolising the encounter between the sun and the moon, Yellow-Red-Blue (1925) is based on the
combination of the three primary colours: yellow and blue, light and shadow, sound, and triangular
shapes. The elements are balanced and arranged in contrasting and complementary forms. In total
harmony, the geometric composition of the picture is lighter and more lyrical.
Composition VIII (1923), which Kandinsky saw as the apogee of his post-war work, emerges like a
symphony: the forms vibrate to the sound of the music, move towards the visitors, and invade the
space.
Music:
Jacob ter Veldhuis - Goldrush Concerto for Percussionists and Orchestra (1997) - Orchestra: Het Gelders
Orkest and Michel Tilkin, Percussionists: Lorenzo Ferrándiz and Gustavo Gimeno

Simulation : © Culturespaces / Cutback
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Wassily Kandinsky, Composition no. 8, 1923, oil on canvas, 140 x 201 cm, Solomon R. Guggenheim Museum, New York, USA, © Bridgeman Images

Wassily Kandinsky, Yellow-Red-Blue, 1925, oil on canvas, 127 x 200 cm,
Centre Georges Pompidou, Musée National d’Art Moderne, Paris, France © Bridgeman Images
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THE FINALE: COSMOS
‘From the technical point of view, each work is born exactly as the cosmos was born ... as a result of
disasters which, through the chaotic rumblings of instruments, end up making a form of music that we
call music of the spheres. The creation of a work is the creation of a world.’
Wassily Kandinsky

The last works projected in the
immersive exhibition evoke the
biomorphic nature of Kandinsky’s
works in his final years, which he
spent in Paris. Fleeing the rise of
Nazism, he moved to Neuilly-surSeine in December 1933 and
frequented Parisian artistic circles.
Heavily influenced by cubism
and surrealism, his pictorial style
developed: the figures in these
works resembled organic beings
and the colours and chromatic
palette became softer and lighter.
Simulation : © Culturespaces / Cutback

Fascinated by science, he observed cells under a microscope, which he used as inspiration for his
painting. There is a particular focus on his scientific approach to art in this final section: the visitors
alternate between microcosm and macrocosm. Biomorphic motifs, mushrooms, and sections of atoms
are disseminated in space in a vertiginous rotating movement, which disorientates the visitors.
Elements of painting float in cosmic space, and circles and rectilinear forms hover overhead. Each
element becomes a universe in itself, lost in the immensity of the canvas and space, or enlarged under
the microscope and represented in huge images on the walls. The work is like an organic being that
moves beautifully in space.
The immersive exhibition ends with David Bowie’s Space Oddity, which accompanies Kandinsky’s
cosmic universe. The musical countdown takes visitors towards the celestial work Sky Blue (1940). The
Carrières de Lumières are then inundated with a sky-blue monochrome background, representing the
sky over Mont Valérien, which the painter could see through his studio window.
Imaginary elements appear as they float in the air, in a veritable aerial ballet. In 1940, during the war
and the Occupation, Kandinsky dreamed of a cosmic and poetic world. He visited his friend Miró
at Varengeville-sur-Mer and borrowed from him the ‘colour of his dreams’ (chromatic vitality) and
constellations of biomorphic forms. This interest in dreams and fantastical forms is evident in his painting:
an optimistic and joyful atmosphere emanates from Sky Blue.
‘Wassily Kandinsky, the Odyssey of Abstraction’ ends with an immersion in the cosmos, in which
geometric and biomorphic elements come together to create a colourful universe of free forms.
Music:
David Bowie - Space Oddity
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Wassily Kandinsky, Sky Blue, 1940, oil on canvas, 100 x 73 cm,
Centre Georges Pompidou, Musée National d’Art Moderne, Paris, France, © Peter Willi/Bridgeman Images

Wassily Kandinsky, Composition X, 1939, oil on canvas,
Kunstsammlung Nordrhein-Westfalen, Dusseldorf,
Germany, © Peter Willi/Bridgeman Images
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The Carrières de Lumières
Now a highly popular site in Provence, the Carrières de Lumières are located at the foot of the town of
Les Baux-de-Provence, in the heart of the Alpilles, in a truly mysterious area: the Val d’Enfer.
The Carrières were exploited over the years to extract the white limestone that was used for many
buildings in the Saint-Rémy region. In 1935, the economic competition of modern materials led to the
closure of the Carrières. Henceforth, they had a different purpose thanks to Jean Cocteau’s vision.
Fascinated by the beauty of the exceptional mineral concretions, he decided to use the site for his film
Le Testament d’Orphée (The Testament of Orpheus) in 1959.
Today, the Carrières de Lumières is screening a sixteen-minute film that retraces the artist’s life in the Salle
Cocteau. This short film was directed by Nicolas Patrzynski and produced by Hugues Charbonneau,
with the support of the Comité Cocteau.
The transformation of the Carrières materialised in 1976 with the development of a new project
intended to make the most of the site by using the huge rocky walls as supports for sound and light
performances. For more than thirty years, the Carrières du Val d’Enfer have hosted these audio-visual
shows which were inspired by the work of Joseph Svoboda, one of the greatest scenographers of the
second half of the twentieth century.
Since 2012, Culturespaces has been presenting digital exhibitions that immerse visitors in the pictorial
universe of the major masters in the history of art over a projection surface of 7,000m² that extends from
the floor to the ceiling.
The Carrières de Lumières is now a venue for transversal experimentation and cultural dissemination. In
2017, the Carrières de Lumières won the ‘Thea Awards’, a prize for the best immersive artistic production.
THE CARRIÈRES DE LUMIÈRES IN KEY FIGURES:
100 video projectors
74 speakers
7000 m² of projection surface (walls + floors
16 m high
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CULTURESPACES DIGITAL®
For several years, Culturespaces has chosen to create and develop digital arts centres, in France
and beyond, alongside our traditional activity of managing monuments, museums, arts centres and
traditional temporary exhibitions. For these digital arts centres and their next generation exhibitions, we
have created CULTURESPACES DIGITAL®, covering three areas of activity:
CULTURESPACES DIGITAL Design: Drawing on the experience we have gained in creating or showcasing
a wide range of cultural sites, CULTURESPACES DIGITAL Design is responsible for devising and setting up
digital arts centres. Each space, chosen for its history and vast size, is optimally designed to welcome
between 500,000 and 1 million visitors. This involves the organisation of the spaces, renovation works,
decoration, sound-proofing, ventilation, audio and video equipment, lighting, safety equipment,
welcome team, gift shop, etc.
CULTURESPACES DIGITAL Tech: Developed for the Atelier des Lumières in Paris, CULTURESPACES DIGITAL
Tech coordinates and implements cutting-edge technologies to put on digital exhibitions with the best
possible sound and image quality.
In 2012, Culturespaces presented immersive exhibitions at Carrières de Lumières using AMIEX®
technology. The original technology proved to be limited in terms of meeting the needs of holding
ever more creative exhibitions using over 100 video projectors. In collaboration with French companies,
Culturespaces developed more high-performance and innovative technologies to create and put on
increasingly complex immersive digital projects, on a huge scale. They were installed at the Atelier des
Lumières in Paris in 2018, then used at the Bunker de Lumières in South Korea, the Carrières de Lumières
in Baux-de-Provence, the Bassins des Lumières in Bordeaux, and will soon be in use at the Infinity des
Lumières in Dubai as well as the Hall des Lumières in New York.
To make use of this technology, CULTURESPACES DIGITAL Tech relies on a new generation of streaming
servers that are able to simultaneously store and play dozens of terabytes. This infrastructure is driven by
a dedicated show control software programme designed and developed to meet the specific needs
of CULTURESPACES DIGITAL®. That’s more than 150 video projectors, around 100 spatialised speakers
and subwoofers, and an LED mapping installation enabling a wide variety of light displays that this
technology makes work in collaboration at each of our sites.
Thanks to our render farm, constantly updated by a specialist team, CULTURESPACES DIGITAL Tech
possesses enormous processing power to be able to modify and adapt immersive exhibitions in our
different digital arts centres in record time.
CULTURESPACES DIGITAL Studio: With the experience we have acquired in traditional temporary
exhibitions and in acquiring pieces of art, CULTURESPACES DIGITAL Studio is responsible for producing a
variety of digital exhibitions: classic, modern and contemporary in long, short or special formats.
Its visual service guarantees access to an extremely high-quality digital image library. It also takes care
of the complex issue of rights of different works (music, paintings, photography, film, etc.) that are
required to hold a digital exhibition, in France and around the world. Today, CULTURESPACES DIGITAL
Studio has a catalogue of digital exhibitions covering over five centuries of art history, presenting artists
from different cultures and movements.
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With CULTURESPACES DIGITAL®, Culturespaces is the leading cultural operator to have teams and
comprehensive expertise combining the design and creation of digital arts centres, the technological
mastery to put on exhibitions, the production and cataloguing of immersive digital exhibitions displaying
classic, modern and contemporary artists.

CULTURESPACES DIGITAL’s® digital arts centres:
- The Carrières de Lumières, Baux-de-Provence (opened in 2012)
- The Atelier des Lumières, Paris (opened in 2018)
- The Bunker de Lumières, Jeju (opened in 2018)
- The Bassins de Lumières, Bordeaux (opened in 2020)
- The Infinity des Lumières, Dubai (opening early 2021)
- The Hall des Lumières, New York (opening in 2022)

“The original works of art of great artists are eternal, but they’re always scattered around museums
and in collectors’ homes across the world. Today’s technology gives us new ways of bringing
together these artworks, helping a greater number of people discover or rediscover them across the
generations. This is the new direction that we have decided to pursue at Culturespaces, in France
and around the world.”
Bruno Monnier, President of Culturespaces
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Sponsor of the exhibition
Mutuelles du Soleil supports those involved in culture at the heart of its regions.
Already a sponsor of several cultural institutions, the Mutuelles du Soleil group is strengthening its action
by joining forces with the emblematic Carrières de Lumières. Player committed to social protection
and access to healthcare for all in the South of France, Mutuelles du Soleil thus once again illustrates its
involvement in regional life and its support for artistic creation.
Culture is an openness that allows easier access to the notion of emancipation, well-being and serenity,
values dear to Mutuelles du Soleil. Just take a look around and see that art is omnipresent and holds this
real power of social impact on man. It is in all these perspectives that the group wished to invest in favor
of culture and more precisely in this natural jewel of the Carrières de Lumières.
By supporting this digital exhibition «Cezanne, master of Provence», a true icon of our region and across
the international scene, Mutuelles du Soleil underlines its desire to defend similar ambitions by combining
modernity, proximity and identity through this extraordinary patronage, just like the artists it highlights.
About Mutuelles du Soleil:
A major player in health in the Provence-Alpes-Côte d’Azur region and in Occitanie, Mutuelles du Soleil
has strong roots in the regions and has over 170 years of experience in the social protection professions:
mutual health insurance, provident insurance , retirement, prevention and housing.
Our strengths: our expertise and our proximity thanks to a solid territorial establishment with 23 agencies
in 8 departments (04, 05, 06, 13, 30, 34, 83 and 84) including an agency dedicated to members
outside departments. Mutuelles du Soleil also offers a network of services and care accessible to all.
Transparency, respect, solidarity and benevolence are our principles and our values, the loyalty of our
members remains our best reward.
www.mutuellesdusoleil.fr
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The Culturespaces Foundation
ART IN IMMERSION
The educational and cultural programme Art en Immersion (‘lmmersion in Art’) is an innovative way of
teaching children about art, in which digital technology is the vector for the transmission of knowledge.
Composed of four parts, the programme develops children’s general cultural awareness and creativity
through educational activities before and after the visit to the Carrières de Lumières.
The Culturespaces Foundation enables children who are made vulnerable by illness, or suffer from a
handicap or social exclusion to enjoy unique artistic and cultural experiences.

© delaMotte Rouge

In 2021, the program will be offered free of charge to 6000 children. More of 300 creative workshops
and 400 educational kits will be offered.

In partnership with

www.fondation-culturespaces.com
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CEZANNE EXHIBITION

Press images
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1.

Paul Cezanne, Les Carrières de Bibémus, vers 1895, huile sur toile, 92,1 x 73,3 cm, The Barnes Foundation, Philadelphia,
Pennsylvania, USA, © Bridgeman Images

2.

Paul Cezanne, La Maison du Jas-de-Bouffan, 1882-85, huile sur toile, collection privée,
Photo © Christie’s Images / Bridgeman Images

3.

Paul Cezanne, Vue de l’Estaque à travers les arbres, 1879, huile sur toile, 44,7 x 53,4 cm,
collection privée, Photo © Christie\’s Images / Bridgeman Images

4.

Paul Cezanne, Nature morte aux fleurs dans un pot d’olives, vers 1880, huile sur toile, 46,3 x 34,3,
Philadelphia Museum of Art, Pennsylvania, PA, USA, The Mr and Mrs Carroll S. Tyson, Jr Collection, 1963 / Bridgeman
Images

5.

Paul Cezanne, Nature morte aux pommes, vers 1893-94, huile sur toile, 65,4 x 81,6 cm,
J. Paul Getty Museum, Los Angeles, USA, © Bridgeman Images

6.

Paul Cezanne, Baigneuses, 1899-1904, huile sur toile, 51,3 x 61, 7 cm,
The Art Institute of Chicago, IL, USA, © Amy McCormick Memorial Collection / Bridgeman Images
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7.

Paul Cezanne, Paul Cezanne, fils de l’artiste, vers 1883-85, huile sur toile, 35 x 38 cm, Paris, musée de l’Orangerie,
© akg-images / Erich Lessing

8.

Paul Cezanne, Autoportrait au chapeau melon (esquisse), 1885-86, huile sur toile, 44,5 x 35,5 cm,
Copenhague, Ny Carlsberg Glyptothek, © akg-images / Erich Lessing

9.

Paul Cezanne, Madame Cezanne au fauteuil jaune, vers 1888-90, huile sur toile, 81 x 65 cm,
Riehen / Bâle, Fondation Beyeler, © akg-images

10.

Paul Cezanne, La Montagne Sainte-Victoire, 1904, huile sur toile,
musée Pouchkine, Moscou, Russie, Photo © Photo Josse / Bridgeman Images

11.

Paul Cezanne, La Montagne Sainte-Victoire et le Château noir, vers 1904-06, huile sur toile, 65,5 x 81 cm,
Ishibashi Foundation, Tokio, Bridgestone Museum of Art, © akg-images / André Held

12.

Paul Cezanne, La Tentation de saint Antoine, 1870, huile sur toile, 56 x 76 cm, Zurich, collection G. Bührle, © akg-images
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13.

Paul Cezanne, Le Pont, 1877-79, huile sur toile, 47 x 56,2, musée des Beaux-Arts de Boston, USA © akg-images

14.

Portrait de Paul Cezanne vers 1877, © akg-images / WHA / World History Archive

15.

Portrait de Paul Cezanne vers 1904, © akg-images / UIG / Universal History Archive

16.

Paul Cezanne : Pommes et oranges, 1895–1900, huile sur toile, 74 x 93 cm, RF 1972, musée d’Orsay, Paris, © akgimages / Erich Lessing ; Un coin de table, 1895–1900, huile sur toile, 47 x 56 cm, et, Le vase paille, vers 1895, huile sur
toile, 73 x 60 cm, the Barnes Foundation, Merion (Pa), Usa, © akg-images ; Sept pommes et un tube de peinture,
1878/79, huile sur toile, 17,2 × 24 cm, musée Cantonal des Beaux-Arts, Lausanne Suisse, © akg-images ; Maurice
Denis, Hommage à Cezanne (de gauche à droite : Redon, Vuillard, Mellerio, Vollard, Denis, Sérusier, Ranson,
Roussel, Bonnard et madame Denis), 1900, huile sur toile, 180 x 240 cm, RF 1977-137, musée d’Orsay, Paris, © akgimages / Erich Lessing
Simulation © Culturespaces / Cutback
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17.

Paul Cezanne, Autoportrait, vers 1885, huile sur toile, 45 x 37 cm, musée Pouchkine, Moscou, Russie, © Bridgeman
Images ; Autoportrait au chapeau melon (esquisse), 1885-86, huile sur toile, 44,5 x 35,5 cm, Copenhague, Ny
Carlsberg Glyptothek, © akg-images / Erich Lessing ; Autoportrait au chapeau de paille, 1875/76, huile sur toile,
34,9 x 29,9 cm, Museum of Modern Art, New York, USA, © akg-images ; Autoportrait coiffé d’un chapeau mou, vers
1894, huile sur toile, 60,2 x 50,1 cm, Ishibashi Foundation, Tokyo, Bridgestone Museum of Art, Japon, © akg-images ;
Autoportrait au bonnet blanc, vers 1879–80, huile sur toile, 33,5 x 24, 5 cm, Neue Pinakothek, Munich, Allemagne, ©
akg-images / André Held
Simulation © Culturespaces / Cutback

18.

Paul Cezanne : Autoportrait au béret, vers 1898-99, huile sur toile, 64,1 x 53,3 cm, Museum of Fine Arts, Boston,
Massachusetts, USA, © Charles H. Bayley Picture and Painting Fund / Bridgeman Images ; Portrait de l’artiste, vers
1873–74, huile sur toile, 64 x 53 cm, R.F. 1947–29, musée d’Orsay, Paris, © akg-images / André Held ; Autoportrait,
1878-80, huile sur toile, 60,3 x 47 cm, The Phillips Collection, Washington, D.C., USA, © Bridgeman Images ;
Autoportrait, vers 1866, huile sur toile, 46,1 x 40 cm, collection privée, Photo © Christie’s Images / Bridgeman Images
Simulation © Culturespaces / Cutback

19.

Photographies d’archives, extraits de lettres et dessins de Paul Cezanne
Simulation © Culturespaces / Cutback
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KANDINSKY EXHIBITION
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1.

Vassily Kandinsky, L’Eglise Saint-Louis à Munich, 1908, huile sur toile, 67,3 x 96 cm, Museo Thyssen-Bornemisza, Madrid,
Espagne © De Agostini Picture Library / G. Nimatallah / Bridgeman Images

2.

Vassily Kandinsky, Couple à cheval, 1907, huile sur toile, 55 x 50,5 cm, Stästische Galerie im Lenbachhaus, Munich,
Allemagne ©akg-images

3.

Vassily Kandinsky, Improvisation 9, 1910, huile sur toile, 110 x 110 cm, collection privée, © Bridgeman Images

4.

Vassily Kandinsky, La Montagne bleue (Der blaue Berg), 1908-1909, huile sur toile, 106 x 96,6 cm, Solomon R.
Guggenheim Museum, New York, Solomon R. Guggenheim, Founding Collection, don, © akg-images / Maurice Babey

5.

Vassily Kandinsky, Jaune, Rouge, Bleu, 1925, huile sur toile, 127 x 200 cm, Centre Georges Pompidou, Musée National
d’Art Moderne, Paris, France, © Bridgeman Images

6.

Vassily Kandinsky, Première aquarelle abstraite, 1910, aquarelle sur papier, collection privée © Tallandier / Bridgeman
Images
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7.

Vassily Kandinsky, Cercles concentriques, 1913, huile sur toile, Stästische Galerie im Lenbachhaus, Munich, Allemagne, © Artothek /
Bridgeman Images

8.

Vassily Kandinsky, Composition X, 1939, huile sur toile, Kunstsammlung Nordrhein-Westfalen, Dusseldorf, Allemagne, © Peter Willi /
Bridgeman Images

9.

Vassily Kandinsky, Bleu de ciel, 1940, huile sur toile, 100 x 73 cm, Centre Georges Pompidou, Musée National d’Art Moderne, Paris,
France, © Peter Willi / Bridgeman Images

10.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Abstraction » - Simulation : © Culturespaces / Cutback

11.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Bauhaus » - Simulation : © Culturespaces / Cutback

12.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Bauhaus » - Simulation : © Culturespaces / Cutback

13.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Bauhaus » - Simulation : © Culturespaces / Cutback

14.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Introduction : La Russie » - Simulation : © Culturespaces / Cutback

15.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Final : Cosmos » - Simulation : © Culturespaces / Cutback

16.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Final : Cosmos » - Simulation : © Culturespaces / Cutback

17.

Exposition « Vassily Kandinsky, l’odyssée de l’abstrait », section « Voyages » - Simulation : © Culturespaces / Cutback
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Practical nformation

ADDRESS
Route de Maillane
13520 Les Baux-de-Provence
The Carrières are located 800 metres from the Castle of Les Baux, 15 km to the north-east of Arles
and 30 km to the south of Avignon.
The Carrières de Lumières are entirely accessible for people with reduced mobility.

WEB

www.carrieres-lumieres.com
#CarrieresDeLumieres
A visit application CULTURESPACES DIGITAL is available free of charge, providing visitors
with information about fifty works and the playlist of the exhibition.

OPENINGS
Open every day: January, November, and December: 10 a.m.–6 p.m. March: 9:30 a.m.–6 p.m.
April, May, June, September, and October: 9:30 a.m.–7 p.m. July and August: 9 a.m.–7:30 p.m.
Last admission 1 hour before closing time.
The cultural gift shop is open during the Carrières opening times.

RATES
Regular admission: €13
Senior rate (over 65): €12
Discounted admission: €1 (students, jobseekers, disability card holders,
‘Pass Education’ card holders—on presentation of valid proof of entitlement)
Young person’s rate (aged 7–25): €11
Family rate (2 adults + 2 children): €37
Free admission for children under 7 (on presentation of valid proof of entitlement).

PRESS CONTACT
CLAUDINE COLIN COMMUNICATION
T. +33 (0)1 42 72 60 01
Lola Véniel : lola@claudinecolin.com

PARTNERS
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